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CONCERT OVERVIEW
BHANGRA & BEYOND
Gr. 4–8 School Concert

DATES
Apr. 9, 2024 - 10:30am
Apr. 9, 2024 - 12:30pm
Apr. 10, 2024 - 10:30am
Apr. 10, 2024 - 12:30pm
Apr. 12, 2024 - 11:00am

PERFORMERS
Daniel Bartholomew-Poyser
conductor & host

Maritime Bhangra
dancers

Sanskriti Arts
dancers

DESCRIPTION
Many peoples from the 
Indian sub-continent have 
made their home in the 
GTA. Bhangra and Beyond 
is a concert that celebrates 
all the unique ways those 
cultures have fused music 
and dance together. You will 
be moved, both emotionally 
and physically!

DURATION
This concert lasts 
approximately 55 minutes 
with no intermission.

WHAT TO EXPECT
Bhangra & Beyond will be 
a high-energy concert! It 
features music from, or 
inspired by, the Indian sub-
continent. In half of the 
music pieces, dancers from 
Maritime Bhangra & Sanskriti 
Arts will be dancing on stage 
while the orchestra plays. By 
the end of the show, you'll be 
dancing in your seats! 
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Stephen Roberts
Bhangra Dance

Malkit Singh/arr. Daniel 
Bartholomew-Poyser
“Mama Bada Great” 

Jatinder Shah/arr. Daniel 
Bartholomew-Poyser
“Janjhan” 
[Featuring Maritime Bhangra]

Dinuk Wijeratne
Excerpt from Polyphonic 
Lively

Ananda Shankar/arr. Daniel 
Bartholomew-Poyser
“Universal Magic”
[Featuring Sanskriti Arts]

Rimsky-Korsakov
Sadko, Song of India

Reena Esmail
“Ram Tori Maya”

Surjit Bindrakhia
“Tera Yaar Bolda”
[Featuring Maritime Bhangra]

A.R. Rahman
“Patakha Guddi”
[Featuring Sanskriti Arts]

Ranjit Bawa/arr. Daniel 
Bartholomew-Poyser
“Jatt Mele Aa Gya” 
[Featuring Sanskriti Arts & 
Maritime Bhangra]

*Subject to change
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LISTENING JOURNAL
YOUR NAME: _____________________
DATE:  _____________________

NAME OF PIECE: _____________________________
COMPOSER:  _____________________________

1) What kind of instruments do you hear?  

 
2) How does listening to this piece make you feel? Does the
music remind you of anything?

 
3) What two words would you use to describe this piece of
music? 

 
4) Did you like this piece of music? Would you recommend
it to a friend? Why or why not?

LISTENING JOURNAL
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PERFORMERS

DANIEL BARTHOLOMEW-POYSER
CONDUCTOR

As the TSO’s Barrett Principal Education Conductor and 
Community Ambassador, Daniel Bartholomew-Poyser aims 
to reach out to those who have been previously excluded 
in classical music. He frequently works with incarcerated 
individuals, people on the autism spectrum, as well as the 
LGBTQ community, and was the focus of the CBC Documentary, 
Disruptor Conductor (2019). Bartholomew-Poyser has worked 
with organizations such as the Canadian Opera Company, 
Carnegie Hall Link-Up Orchestra, and the San Francisco 
Symphony. School concerts, Young People’s Concerts, and 
Relaxed Performances are also part of Bartholomew-Poyser’s 
portfolio at the TSO.
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MARITIME BHANGRA
DANCERS

Maritime Bhangra Group is a Halifax, Nova Scotia-based 
dance group which came into existence back in June 2016. 
Initially as “…an attempt to have fun and perhaps bridge 
gaps between us – between people who may look different 
on the outside but are the same on the inside." Since its 
inception, the group has produced more than 50 videos 
to raise money for different causes like ALS, Autism, Blood 
Cancer, Multiple Sclerosis, Feed Nova Scotia, and many 
more using JOYFUL ACTIVISM. The group was honoured to 
represent Atlantic Canada on Parliament Hill for Canada 150 
celebrations. Learn more about the group on the official site 
of their documentary “Behind the Bhangra Boys”, streaming 
now on Gem.CBC.CA 

http://Gem.cbc.ca
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PERFORMERS

SANSKRITI ARTS
DANCERS

Sanskriti Arts strives to bring together people from all ages 
and diverse cultural backgrounds through the expressive art 
form of dance. They raise awareness of the various forms of 
South Asian dance. Toronto Based dancer, choreographer 
and teacher, Puja Amin established Sanskriti Arts in Toronto in 
2003, bringing together students with a passion for dance and 
extreme drive to explore their potential.
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Artistic Leadership
Gustavo Gimeno
MUSIC DIRECTOR

Sir Andrew Davis
CONDUCTOR LAUREATE

Peter Oundjian
CONDUCTOR EMERITUS
Generously Supported by 
Robert and Ann Corcoran

Steven Reineke
PRINCIPAL POPS
CONDUCTOR

Daniel Bartholomew-
Poyser
BARRETT PRINCIPAL
EDUCATION 
CONDUCTOR 
& COMMUNITY
AMBASSADOR

Trevor Wilson
RBC RESIDENT
CONDUCTOR

Simon Rivard
TSYO CONDUCTOR
Generously Supported by 
the Toronto Symphony 
Volunteer Committee

Emilie LeBel
COMPOSER ADVISOR

Alison Yun-Fei Jiang
RBC AFFILIATE
COMPOSER

Violins
Jonathan Crow
CONCERTMASTER
Tom Beck
Concertmaster Chair
Yolanda Bruno
Clare Semes
ASSOCIATE
CONCERTMASTERS
Marc-André Savoie
Etsuko Kimura+
ASSISTANT
CONCERTMASTERS
Eri Kosaka
PRINCIPAL,
SECOND VIOLIN
Kun Yan
ASSOCIATE PRINCIPAL,
SECOND VIOLIN
Luri Lee
ASSISTANT PRINCIPAL,
SECOND VIOLIN
Atis Bankas
Christina (Jung Yun) Choi
Sydney Chun*
Amanda Goodburn
Bridget Hunt
Amalia Joanou-Canzoneri
Ah Young Kim
Shane Kim*
Leslie Dawn Knowles
Douglas Kwon
Paul Meyer
Sergei Nikonov
Semyon Pertsovsky
Peter Seminovs
Mark Skazinetsky
Jennifer Thompson
Angelique Toews
James Wallenberg
Virginia Chen Wells

Violas
Rémi Pelletier
ACTING PRINCIPAL
Theresa Rudolph
ACTING ASSOCIATE 
PRINCIPAL
Ashley Vandiver
ACTING ASSISTANT 
PRINCIPAL
Ivan Ivanovich*
Gary Labovitz
Diane Leung
Zeyu Victor Li
Mary Carol Nugent
Christopher Redfield

Cellos
Joseph Johnson
PRINCIPAL
Principal Cello Chair
Supported by
Dr. Armand Hammer
Emmanuelle Beaulieu
     Bergeron
ASSOCIATE PRINCIPAL
Winona Zelenka
ASSISTANT PRINCIPAL
Alastair Eng*
Igor Gefter
Roberta Janzen
Song Hee Lee
Oleksander Mycyk
Lucia Ticho

TORONTO SYMPHONY ORCHESTRA
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Double Basses
Jeffrey Beecher
PRINCIPAL
Michael Chiarello
ASSOCIATE PRINCIPAL
Theodore Chan+
Jesse Dale
Timothy Dawson
Christopher Laven
Mark Lillie
David Longenecker*

Flutes
Kelly Zimba Lukić
PRINCIPAL
Toronto Symphony
Volunteer Committee
Principal Flute Chair
Julie Ranti
ASSOCIATE PRINCIPAL
Leonie Wall
Camille Watts

Piccolo
Camille Watts

Oboes
Sarah Jeffrey*
PRINCIPAL
Cathy & Liddy Beck 
Principal Oboe Chair
Alex Liedtke
ASSOCIATE PRINCIPAL
Cary Ebli
Hugo Lee*

English Horn
Cary Ebli

Clarinets
Eric Abramovitz
PRINCIPAL
Sheryl L. & David W.
Kerr Principal Clarinet
Chair
Miles Haskins
ACTING ASSOCIATE 
PRINCIPAL
Joseph Orlowski

Bass Clarinet
Miles Haskins

Bassoons
Michael Sweeney
PRINCIPAL
Sheryl L. & David W. Kerr
Principal Bassoon Chair
Samuel Banks
Fraser Jackson

Contrabassoon
Fraser Jackson

Horns
Neil Deland
PRINCIPAL
Christopher Gongos
ASSOCIATE PRINCIPAL
Audrey Good
Nicholas Hartman
Gabriel Radford*

Trumpets
Andrew McCandless+
PRINCIPAL
Toronto Symphony
Volunteer Committee
Principal Trumpet Chair
Steven Woomert*
ASSOCIATE PRINCIPAL
Renata Cardoso
James Gardiner*

Trombones
Gordon Wolfe
PRINCIPAL
Vanessa Fralick*
ASSOCIATE PRINCIPAL

Bass Trombone
Jeffrey Hall+

Tuba
Mark Tetreault
PRINCIPAL

Timpani
David Kent
PRINCIPAL
Joseph Kelly
ASSISTANT PRINCIPAL

Percussion
Charles Settle
PRINCIPAL
Nicholas Matthiesen
ASSISTANT PRINCIPAL
Joseph Kelly

Harp
Heidi Elise Bearcroft
PRINCIPAL

Librarians
Christopher Reiche 
Boucher
PRINCIPAL
Andrew Harper
Sandra Pearson
SUBSTITUTE LIBRARIANS

Personnel Manager
David Kent

___________________________

+On leave
*Toronto Symphony 
Youth Orchestra alumni

PERFORMERS
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Bhangra Dance
In 2006, Roberts was commissioned by the National Schools 
Band Association to write a suite of dances, celebrating the 
diversity of Birmingham. This resulted in the creation of World 
Dances, a suite of four dances. Bhangra Dance was first written 
for band but, as its popularity grew, it was adapted for brass band, 
youth orchestra, and eventually full symphony orchestra. The 
piece features the Punjabi dhol drum, a barrel drum that can be 
struck on both sides, with dagga and tilli sticks.

PROGRAM
 NOTES

STEPHEN ROBERTS
From Birmingham, 
England, Stephen 
Roberts is a composer 
who has written 
in a variety of 
genres. He has 
performed in over 
80 countries on his 
main instrument, 
the horn. He enjoys 
experimenting with 
new techniques and 
sounds, writing for 
film and television 
as well. Roberts was 
a founding member of the Fine 
Arts Brass Ensemble, a group that has toured over sixty 
countries and performed in over two thousand concerts. 
Today, he is the Professor of Orchestration at the Royal 
Military School of Music in London, England.

https://www.youtube.com/watch?v=8o9UQ2QTYZc
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"Mama Bada Great"
A fan favourite at weddings, "Mama Bada Great" is sure to get you 
on your feet! The harmonium starts this piece off and also plays a 
short interlude between verses. The harmonium works almost like 
a harmonica or melodica—by producing sound when air moves 
the reeds. What makes the harmonium special is that the air is 
created by moving the bellows with your hand, instead of using 
your feet or mouth, similar to an accordion. The harmonium plays 
along with Singh’s singing, making for a fantastic finale!

PR
OG

RA
M 
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TE

S
MALKIT SINGH
Malkit Singh is a 
Punjabi singer based 
in Birmingham, 
England and a 
Member of the 
Most Excellent 
Order of the 
British Empire 
(MBE). He is 
considered 
the “King of 
Bhangra,” and 
was featured 
as the biggest-
selling Bhangra 
artist of all time in the 2000 
Guinness Book of World Records. He has performed all 
over the world, including at David Pecaut Square, right 
outside of Roy Thomson Hall, in 2011, as part of the 
Luminato Festival!

https://www.youtube.com/watch?v=4vYRHaYdu6Q
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PROGRAM
 NOTES

JATINDER SHAH
Composer Jatinder 
Shah has written lots 
of Punjabi music 
and contributed 
to the score and 
soundtracks 
of nearly 100 
films. He mainly 
composes Bhangra, 
Bollywood, and 
Punjabi music. Shah 
has won awards 
for "Best Music 
Album" and "Best 
Background Score" 
with the Filmfare Awards, 
including a "Best Music Award" for the film Lahoriye in 
2018. He is also a record producer and singer, having 
released fifteen albums and nine singles and EPs. He 
enjoys playing the tumbi, dhol, tabla, and drum kit.

“Janjhan”
This song comes from Lahoriye, a movie set in 1947, in the 
middle of one of the biggest forced migrations in Indian history. 
It tells a story of two people—one from India and one from 
Pakistan—who fall in love. Separated by a border, the two try 
their best to make it work. This song builds and builds, starting off 
with a bass foundation, then singer Gurpreet Maan joins in, and 
finally the beat drops. The dhol plays a big part in "Janjhan", sort 
of acting like the heartbeat of the song!

https://www.youtube.com/watch?v=DCM1ibFSv3M
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Excerpt from Polyphonic Lively
The title comes from a painting of the same name by Paul 
Klee. This piece blends together many different styles of music, 
and Wijeratne makes sure to involve the whole orchestra. The 
woodwinds are asked to create a variety of “textural effects,” as the 
piece begins, with the composer noting, “start and finish together 
but don’t worry about rhythmic precision within the bar.” In the last 
few minutes of the piece, the intensity builds with the help of the 
percussion section and upward glissandos (slides) from the strings 
and woodwinds. 

PR
OG
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S
DINUK WIJERATNE
Born in Sri Lanka, 
Canadian composer, 
conductor, and 
pianist Dinuk 
Wijeratne has 
written different 
works including 
some featuring 
a DJ, a tabla 
player, and 
a percussion 
quartet. His 
music has been 
performed in 
concert halls 
all over the world. In 2016, 
he won a JUNO award for his piece Two Pop Songs on 
Antique Poems. He frequently mentors other composers 
and musicians, working with students from the Banff 
Centre and the Glenn Gould School.

https://www.youtube.com/watch?v=SPZR8Kp9BjA
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ANANDA SHANKAR
As the nephew of world 
famous sitarist Ravi 
Shankar, Ananda 
Shankar was 
surrounded by lots 
of music growing 
up. His discography 
includes twelve 
albums, eight 
singles/EPs, and 
six compilations. 
He was invited to 
compose music 
for events such as 
the 1996 Cricket 
World Cup and also wrote for 
television, radio, and film. During Shankar’s final recording 
session for his 1999 album Walking On with DJ State of 
Bengal, lightning struck and that was the moment that the 
two knew that their music would be “electric!”

“Universal Magic”
This upbeat song was first released in 2006 on Shankar’s 
Album, A Life in Music: Best of The EMI Years. Shankar was well 
known for blending different genres without losing Hindustani 
music’s charm. The percussion section utilises a lot of auxiliary 
instruments in this piece, including egg shakers, claves, castanets, 
and tabla. The bansuri also plays a pivotal role in this song, 
sometimes doubling the sitar on the melody to create a different 
and unique sound. The piece ends with the two improvising 
together as the orchestra winds down.

PROGRAM
 NOTES

https://www.youtube.com/watch?v=nv64TexYTUE
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RIMSKY-KORSAKOV
Nikolai Rimsky-
Korsakov was a 
famous Russian 
composer born 
in 1844. He 
was a master of 
orchestration, 
meaning he 
was able to take 
music in any 
form (such as for 
solo piano) and 
adapt it for the 
orchestra. Many 
of his music 
pieces have a story to go 
with it, like a fairy tale or a legend. In his own music, he 
often mixed Russian folk songs with harmonic, melodic, 
or rhythmic elements inspired by other cultures. 

Sadko, Song of India
Sadko is an 1898 opera about a Russian musician who leaves his 
home to go on an adventure and seek fortune. Thanks to his skills 
on the gusli (a type of East Slavic string instrument) Sadko ends 
up marrying the daughter of the King & Queen of the Ocean and 
becoming wealthy. During his travels, Sadko encounters an Indian 
merchant, who sings the "Song of India", which is inspired by the 
music of India, but written from a Russian composer's perspective.  

PR
OG

RA
M 
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https://www.youtube.com/watch?v=ZyLScfpwfzQ
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“Ram Tori Maya”
As you listen to this Hindustani bhajan (devotional song), see if 
you can figure out what the time signature is! Are all the beats 
the same length or are some longer than others? Try to clap 
along and look for patterns in the rhythm! This song was written 
to honour Krishna, a deity dancing joyfully, taking in everything 
the world has to offer. Esmail invites performers to create as one: 
“Western string players need not have any Hindustani experience, 
and Hindustani singers need not have any Western music 
experience: you will figure this out together.”

PROGRAM
 NOTES

REENA ESMAIL
Hailing from Los Angeles, 
California, Reena Esmail 
is an Indian-American 
composer who 
writes orchestral, 
chamber, and 
choral works. She 
has worked with the 
Seattle Symphony, 
Carnegie Hall, 
and the Kennedy 
Center. Her main 
instrument is piano, 
but she can also 
play violin, guitar, 
and sing Indian music. She is 
focused on the relationship between Indian and Western 
classical music, composing music weaving together both 
styles. In Esmail's free time, she goes on walks with her 
dog Rusty in sunny Los Angeles, California.

https://www.youtube.com/watch?v=toeIaSY2nVE
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“Tera Yaar Bolda”
A staple at Indian weddings, "Tera Yaar Bolda" has been listened to 
countless times, with over 140 million views on one YouTube video 
alone. The original song features three main musical elements: 
a barrel-shaped dhol drum that provides bass and a syncopated 
rhythm (playing offbeat); a synthesizer that plays two pitched 
patterns, including one which imitates the sound of the tumbi 
(a Punjabi folk string instrument); and lastly, vocalizations, like 
"Brrrruuaaaah", which are added to inject energy to the music.
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SURJIT BINDRAKHIA
Born in 1962, Surjit 
Bindrakhia is a 
singer from Punjab, 
India. His father 
wanted him to 
be a wrestler 
just like him 
but Bindrakhia 
found his way 
into singing. 
Nowadays, he is 
known all over 
the world for his 
voice, having 
released 36 
albums and compilations. 
He is also famous for his hekh, when he holds a note for 
a long time in one breath. Over the course of his career, 
Bindrakhia accumulated over 250 million record sales.

https://www.youtube.com/watch?v=tGiJSnwBwDQ
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“Patakha Guddi”
This groovy song comes from the movie Highway, where 
protagonist Veera Tripathi, is kidnapped the day before her 
wedding and discovers new and different parts of life. The song 
switches between major and minor keys to reflect the happy or 
sad things happening in the story as Bhatt learns more about 
herself. The lyrics mention plants, fireflies, and kittens, all objects 
that invoke images of playfulness and youth. The title "Patakha 
Guddi" means fiery kite, or fireworks, symbolising how Tripathi 
has grown and changed since setting off on her journey.

PROGRAM
 NOTES

A.R. RAHMAN
Allah Rakha Rahman is a 
composer born in 1966. 
He started learning 
piano at the age of 
four. His father was 
a composer and 
encouraged him to 
study music, buying 
him a synthesizer. 
When combined 
with his love for 
electronics, Rahman 
was able to flourish, 
soon earning a 
degree from Trinity 
College in Oxford. Later in his 
life, he would write more than 300 advertising jingles 
before pivoting to film soundtracks. Rahman has now 
composed more than 100 movie scores, with his albums 
selling more than 100 million copies worldwide. 

https://www.youtube.com/watch?v=Hu6hvzyS_ZY
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“Jatt Mele Aa Gya”
"Jatt Mele Aa Gya" is from the movie Vaisakhi List, a film depicting 
the adventures of two prisoners who manage to break free from 
jail before finding out that they were all set to be pardoned or 
released. The tumbi is the first instrument heard in this song, 
immediately bringing the energy and liveliness to start us off. The 
dhol is also used in this song, providing both high and low pitched 
drum sounds. Lastly, a sapp is employed to emulate a clapping 
sound, played by both the musicians and sometimes by the 
dancers as a prop!
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RANJIT BAWA
Born in Gurdaspur, 
India, Ranjit Bawa 
is a singer and 
actor who rose to 
fame thanks to 
his single titled 
"Jatt Di Akal". 
Two years later, 
he received 
the “Best World 
Album Award” 
at the 2015 Brit 
Asia Awards for 
his album Mitti 
Da Bawa. Bawa 
has toured internationally in 
the United States, United Kingdom, Australia, and Canada, 
sharing his music with others, performing in everything 
from concert halls to high school auditoriums.

https://www.youtube.com/watch?v=1G0gX0O2noM
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CELEBRATING CULTURAL DIVERSITY 
Gr. 4 Lesson Plan
Written by Jasmin Kahlon, OCT

BRIEF DESCRIPTION

Students will work with their peers 
to research various aspects of 
musical genres. Through researching 
different genres, they will understand 
the importance of cultural diversity, 
foster respect, and understanding for 
people of various cultures. 

OVERALL AND SPECIFIC 
CURRICULUM EXPECTATION(S)

C3. Exploring Forms and Cultural 
Contexts: demonstrate an 
understanding of a variety of musical 
genres and styles from the past and 
present, and their socialcultural and/
or historical contexts.

FUNDAMENTAL CONCEPTS

• Exploring music from diverse 
cultures, allowing us to foster and 
respect cultural diversity. 
• Exploring various melodies, 
rhythms, and beats of music, 
allowing us to understand its role in 
uniting people.

BIG IDEA(S)

• Students will be introduced to 
the rhythms and melodies of 
Bhangra music as well as other 
genres, allowing them to foster 
and appreciate cultural diversity.

• Students will use their knowledge 
of music to express their 
thoughts and feelings. 

ESSENTIAL QUESTION(S)

• How does music foster cultural 
diversity? 

• How do different rhythms and 
beats contribute to the mood of 
the music? 

• How can we use our 
understanding of music to 
appreciate and respect cultural 
diversity in our own communities 
as well as those of others?

CURRICULUM LINKS (optional)

C2.2. Identify the elements used in 
the music they perform, listen to, 
and create, and describe how they 
are used (e.g., identify the mood 
of a piece and describe how the 
elements of music are used to create 
the mood).
 
Teacher prompts: “What mood 
do you think is created? How is it 

GR
. 4
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created?” “What different musical 
choices could you make to alter the 
mood of this piece?”

C3.2 Demonstrate an awareness, 
through listening, of the 
characteristics of musical forms and 
traditions of diverse times, places, 
and communities (Bhangra genre).

RESOURCES & MATERIALS

• YouTube Video: “Come Dance 
With Me: Bhangra” (CBC Kids)

• Website: What Is Bhangra - 
Twinkl

• Headphones
• Laptops or iPads

SUPPORT MATERIALS

•  Rubric
•  Checklist
•  Reflection
•  Exit Ticket
•  Google Slide Show/Powerpoint
•  Lesson Handouts*

TEACHER PREAMBLE

Cultural context: Bhangra is an 
energetic, folk dance and music 
form that originated from Punjab, 
India. Bhangra is traditionally 
performed during festivals and 
celebrations such as birthdays and 
weddings. It is accompanied by 
vibrant music and colourful clothing, 
uniting people from all across the 
world. 

LEARNING GOAL(S)

• I will explore and express my 
feelings and thoughts after 
discussing and listening to 
different genres of music using a 
Venn Diagram. 

SUCCESS CRITERIA

• I can make connections to 
different genres of music.  

• I appreciate and respect the 
cultural diversity in my own 
community as well as those of 
my peers.

• I can express my mood, thoughts, 
and feelings when listening to 
different beats and rhythms.

1. MINDS ON! 

• Present slideshow of introduction 
to Bhangra music: 

• Bhangra Instruments 
Slideshow

• In pairs, students answer the 
question presented on the slides: 
“What do you think of when you 
think of music?” 

• Next students will listen to music 
videos (which are also posted 
on the slides) and answer the 
question: 

• YouTube Video: 
“Energetic Bhangra Beat 
Punjabi Folk Beat For 
Bhangra” (BraveHeart 
Original)

• YouTube Video: "Bhangra 

GR.4 LESSON

https://www.youtube.com/watch?v=I68eUjSUtFE
https://www.youtube.com/watch?v=I68eUjSUtFE
https://www.twinkl.ca/teaching-wiki/bhangra-dance#:~:text=Bhangra%20is%20both%20a%20style,time%20to%20a%20dhol%20drum
https://www.twinkl.ca/teaching-wiki/bhangra-dance#:~:text=Bhangra%20is%20both%20a%20style,time%20to%20a%20dhol%20drum
https://docs.google.com/presentation/d/1RPe3m-uymCzgPiOyA77kVI7oCvrHoWUur1gnL7My-Zg/edit?usp=sharing
https://docs.google.com/presentation/d/1RPe3m-uymCzgPiOyA77kVI7oCvrHoWUur1gnL7My-Zg/edit?usp=sharing
https://www.youtube.com/watch?v=4it_9y9_m0A
https://www.youtube.com/watch?v=4it_9y9_m0A
https://www.youtube.com/watch?v=4it_9y9_m0A
https://www.youtube.com/watch?v=4it_9y9_m0A
https://www.youtube.com/watch?v=jHEfaKwCVvE
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Instrumental 01" (Bups 
Saggu)

• Students can share the slides with 
you once they are completed for 
assessment.

• Lastly, students can work in 
pairs to complete the following 
worksheet as an introduction to 
Bhangra music and then you will 
share responses together as a 
class:

• Bhangra Worksheet: 
Grade 4 

ASSESSMENT FOR LEARNING
(DIAGNOSTIC)

Observation:
• Rubric provided here: Minds on 

Met/Not Met-Grade 4

2. ACTION 

• Here is the worksheet for the 
task to go over with students and 
address any questions: 

• Grade 4 Task Worksheet
• Using a Venn Diagram, students 

will compare and contrast 
between Bhangra music and 
a genre of their choosing. 
(Students can work individually 
or in pairs). Students can also 
use chart paper, laptops (Google 
Drawings) or an alternative 
method that they prefer.

• Students will be provided one 
period to research the Bhangra 
genre, one period for their 
chosen genre, and during period 

3, the class will come together to 
combine and put ideas together. 

• You can provide options 
including: rock, jazz, pop, 
cultural, classical, etc). Students 
do not need to name the song 
(although they can if they 
choose). Remind students that 
songs need to use school-
appropriate language; there 
should be no swearing or 
offensive language. Once all 
students are finished, they then 
share their diagrams with the 
class.

• The teacher can then put 
together students’ ideas and do 
a sample diagram online or on 
the board and compare different 
genres of music. 

• Link for online Venn Diagram 
generator: https://www.
classtools.net/Venn/  

ASSESSMENT AS LEARNING 
(FORMATIVE)

• Collect the Venn diagrams 
after students have shared with 
the class and assess using the 
following rubric:

• Venn Diagram Rubric
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https://www.youtube.com/watch?v=jHEfaKwCVvE
https://www.youtube.com/watch?v=jHEfaKwCVvE
https://docs.google.com/document/d/1SGcQzXK9cCTDXWZcgTDV_Pi0fxEUppUfpCJpA12Y-gM/edit?usp=sharing
https://docs.google.com/document/d/1SGcQzXK9cCTDXWZcgTDV_Pi0fxEUppUfpCJpA12Y-gM/edit?usp=sharing
https://docs.google.com/document/d/1wsETS07-eFRpaDiAV6d2cWJWAfGQUzIYRs-Najl1bYM/edit?usp=sharing
https://docs.google.com/document/d/1wsETS07-eFRpaDiAV6d2cWJWAfGQUzIYRs-Najl1bYM/edit?usp=sharing
https://docs.google.com/document/d/1IYwWlVPRDr4jaGrSYSlZnjMsUY44PWdhdv91EJXAfA0/edit?usp=sharing
https://www.classtools.net/Venn/
https://www.classtools.net/Venn/
https://docs.google.com/document/d/10u94kMnmmgYbf7Kgsg00gm-HF_XYtxjoGWtD9jKFiA0/edit?usp=sharing
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3. CONSOLIDATION 

• In a community circle, using a 
talking device, students will share 
the following: 

• What is your favourite 
song and/or genre of 
music?

• What do you enjoy the 
most about music? 

• What is one new aspect 
you would like to learn 
about music? 

• Note: Encourage all students to 
participate and provide directives 
such as if a student passes, the 
student after them cannot pass. 
Remember to also be a part 
of the circle and share your 
thoughts and reflections to the 
questions. 

• In conclusion, ask students to 
reflect on the importance of 
understanding and appreciating 
different cultures and considering 
how they unite people from 
across the world. 

ASSESSMENT OF LEARNING
(SUMMATIVE)

• Assess students orally as they 
share their ideas in the circle: 

• Are students able to 
justify their response? 

• Does their response 
show an understanding 
of the diversity of music?

EXTENSIONS

Option 1
After watching the TSO concert, 
allow students the choice of sharing 
their thoughts and opinions using 
multiple means of representation 
including: mind maps, visual 
organizers, drawings, writing, etc. 
Provide students with a variety of 
questions including: 

1. How would you describe 
the energy of the music 
performed? 

2. What did you enjoy most 
about the music?

3. Is there anything you didn't 
like about the performance? 

4. Have you heard this music 
in shows, TV, or other places 
you've been? 

5. What part of this music 
would you like to learn more 
about?

Option 2:
Students can create a dance using 
dance elements (body, space, 
energy) for their chosen music 
genre during the lesson. Students 
pick a school-appropriate song 
for the genre of music they have 
researched. Students can work in 
groups of four or five.
 
Students will write a reflection 
describing their thoughts and 
experience about another group’s 
performance. Some questions 
to answer in their responses can 
include: 

a) How would you describe 
the rhythm and beat of the 

GR.4 LESSON
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performance? 
b) How effectively did the 
group use dance elements 
such as body, space, and 
energy? 
c) Was the group coordinated 
and in sync? 
d) What did you enjoy about 
the performance? 
e) Are there specific areas that 
the group can work on? (ie. 
coordination, emotion, theme)

Rubric for dance extension task: 
Grade 4 Rubric for Dance 
Extension Task 

MUSIC CURRICULUM EXPECTATIONS: 
C2.1 Express detailed personal 
responses to musical performances 
in a variety of ways (e.g., respond by 
drawing, writing a paragraph, using 
visual organizers, telling a story, 
making a collage, etc).

Students can then share their 
thoughts with the class (providing 
you with an oral communication 
mark) 

To read more about the origins 
of Bhangra, its past, present, and 
cultural relevance here is a link:
https://learnbhangra.com/history/

DANCE CURRICULUM 
EXPECTATIONS: 
A3. Exploring Forms and Cultural 
Contexts: demonstrate an 
understanding of a variety of dance 
forms, traditions, and styles from 
the past and present, and their 
sociocultural and historical contexts. 
A3.2 identify and describe the 
different roles of dance in their lives 
and in communities around the 
world.

END OF GR. 4 LESSONGR
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https://docs.google.com/document/d/1lvZl8nq6IlOiy-4JrazCFIj4Nk3i183StvePkFn_WWs/edit?usp=sharing
https://docs.google.com/document/d/1lvZl8nq6IlOiy-4JrazCFIj4Nk3i183StvePkFn_WWs/edit?usp=sharing
https://learnbhangra.com/history/
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Gr. 5-6 
  Lesson Plan
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MUSIC: A UNIVERSAL LANGUAGE 
Gr. 5-6 Lesson Plan
Written by Jasmin Kahlon, OCT

BRIEF DESCRIPTION

In this lesson, Grade 5/6 students 
will complete a music review for 
a song of their choice. They will 
express their opinions about the 
song and analyze how music helps 
embrace cultural diversity. 

OVERALL AND SPECIFIC 
CURRICULUM EXPECTATION(S)

C2. Reflecting, Responding, and 
Analysing: apply the critical analysis 
process to communicate their 
feelings, ideas, and understandings 
in response to a variety of music and 
musical experiences; 

FUNDAMENTAL CONCEPTS

• Music serves as a means of 
communication and helps people 
of all cultural diversities connect 
to each other.

• Music allows us to reflect on and 
foster cultural diversity. 

BIG IDEA(S)

Music connects people as it is a 
universal language between different 
cultural communities. Music helps 
individuals better understand 
themselves as well as others and 
allows people to express their 
feelings and thoughts. 

ESSENTIAL QUESTION(S)

1. What are some ways that music 
can bring people of different 
cultures and ethnicities together? 

2. How can we use music to respect 
and foster cultural diversity?

3. Why is it important to embrace 
multiculturalism between different 
groups of people? 

CURRICULUM LINKS (optional)

C2.1. Express detailed personal 
responses to musical performances 
in a variety of ways.
 
1.3. Identify a variety of listening 
comprehension strategies and use 
them appropriately before, during, 
and after listening in order to 
understand and clarify the meaning 
of oral texts. 
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RESOURCES & MATERIALS

• YouTube Video: “Come Dance 
With Me: Bhangra” (CBC Kids)

• Website: What Is Bhangra - 
Twinkl

• Headphones
• Laptops or iPads
• Chart paper, markers

SUPPORT MATERIALS

•  Rubric
•  Checklist
•  Reflection
•  Exit Ticket
•  Google Slide Show/Powerpoint
•  Lesson Handouts*

TEACHER PREAMBLE

Cultural context: Bhangra is an 
energetic, folk dance and music 
form that originated from Punjab, 
India. Bhangra is traditionally 
performed during festivals and 
celebrations such as birthdays and 
weddings. It is accompanied by 
vibrant music and colorful clothing, 
uniting people from across the 
world. 

LEARNING GOAL(S)

• I will explore how different songs 
foster cultural diversity.  

• I will collaborate with my peers 
and reflect on the connections 
between different kinds of music.

SUCCESS CRITERIA

• I use appropriate language, 
describing words, and adjectives 
to clearly convey my ideas about 
my song to my peers.

• I can reflect on my personal 
experiences of music and express 
my thoughts and feelings, while 
respecting the opinions of my 
peers.     

• I can analyze and understand 
how different kinds of music 
helps people express their 
feelings. 

1. MINDS ON! 
• Have five chart papers and divide 

the class into five groups. Write 
one question (listed below) per 
chart paper and place them 
around the room in different 
stations. Give students around 
15-30 minutes (or what you 
deem appropriate) to circulate 
and answer each question. 
Before starting, have the group 
decide on one person to write. 
(You can set a timer for 5-10 
minutes and when it rings they 
switch stations).

• Students can brainstorm and 
write notes so they can express 
all ideas:
1. What types of music do you 

enjoy listening to? Why? 
2. If you have ever attended a 

music performance, what did 
you feel and like or not like 
about it? 

3. What are your favourite songs 

GR.5-6 LESSON

https://www.youtube.com/watch?v=I68eUjSUtFE
https://www.youtube.com/watch?v=I68eUjSUtFE
https://www.twinkl.ca/teaching-wiki/bhangra-dance#:~:text=Bhangra%20is%20both%20a%20style,time%20to%20a%20dhol%20drum
https://www.twinkl.ca/teaching-wiki/bhangra-dance#:~:text=Bhangra%20is%20both%20a%20style,time%20to%20a%20dhol%20drum
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and what emotions do you 
feel when listening to these 
songs?

4. Why are the songs you've 
listed your favourite songs?  

5. Do you think music is 
important for people to listen 
to? Why or why not? 

• Students will present the chart 
paper they started with originally 
during the consolidation.   

ASSESSMENT FOR LEARNING
(DIAGNOSTIC)

Teacher circulates as students 
discuss and complete questions. 
Met/Not Met rubric below to 
evaluate collaboration as you 
circulate the groups:

Gr. 5/6 Met Not Met Rubric

2. ACTION 
• Go over the worksheet students 

will be completing together and 
address any questions about how 
to write a music review. Do an 
example together to model for 
students. 
• Worksheet & Rubric 

• Note: An alternative to having 
students choose any song is to 
have students choose a song 
from the list provided in this 
Google Doc so that teacher has 
heard every song. The linked 
YouTube videos contain lyrics.  

• Students will then present their 
music reviews aloud to the class 

(cross-curricular connection to 
language oral communication) 

Language Curriculum Expectations:
• Clarity and Coherence 2.3 

communicate orally in a clear, 
coherent manner, presenting 
ideas, opinions, and information 
in a readily understandable form.

ASSESSMENT AS LEARNING 
(FORMATIVE)

• Assessment of Language- Oral 
strand 

• Rubric for assessment: 
• Worksheet & Rubric

3. CONSOLIDATION
• Students present their chart 

papers to the class (from the 
minds on activity) and the class 
adds any new ideas or thoughts 
they have gained during the 
action part of the lesson.

• Students will be creating a word 
wall for a peer’s music review. 
If they do not remember, give 
students some time to talk to 
their peers and review material. 
Students can do this online (using 
laptops) or on paper. They are to 
describe and comment on their 
peer’s music performance. 

• Online link: https://www.
freewordcloudgenerator.com/ 

• Students will then do an exit 
slip and write one thing they 
would like to know more about 
with regards to their own music 
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https://docs.google.com/document/d/1P3vNjA3Die0AyxzJnSD8KZMOIgPXTNl4aDG4ZhfUwO4/edit?usp=sharing
https://docs.google.com/document/d/1FiDAc2BJ2dG2GImCqOKv0SkFn1yDr0d6FIjSc8IORHY/edit?usp=sharing
https://docs.google.com/document/d/1h7ir54qwf0vO5axrhIj--2CpMS1M5B2EZBW9uvciH4o/edit?usp=sharing
https://docs.google.com/document/d/1h7ir54qwf0vO5axrhIj--2CpMS1M5B2EZBW9uvciH4o/edit?usp=sharing
https://docs.google.com/document/d/1FiDAc2BJ2dG2GImCqOKv0SkFn1yDr0d6FIjSc8IORHY/edit?usp=sharing
https://www.freewordcloudgenerator.com/
https://www.freewordcloudgenerator.com/
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review or a peer’s. 
• Lastly, students can do a 

community circle and share how 
this task helped them express 
their feelings.

ASSESSMENT OF LEARNING
(SUMMATIVE)

Rubric:
• Consolidation Task Met/Not Met-

Grade 5/6 Rubric 

EXTENSIONS

Dance
Students further their research 
about their music genre chosen and 
present a cultural showcase for the 
school. They research the culture, 
traditions, clothing, food, dance, 
and music. Classes can invite other 
classes, teachers, administration 
and parents (if available) to come 
and learn about various cultures. 
This can be an evening “Cultural 
Presentation Night” if possible. 
This task extends beyond research 
as it helps foster cultural diversity, 
inclusivity, and equity among the 
learning community.  

Dance Research Project

Cross-curricular connections to 
Health curriculum:
Healthy Relationships:
A1.4. apply skills that help them build 
relationships, develop empathy, and 
communicate with others as they 
participate in learning experiences 

in health and physical education, 
in order to support healthy 
relationships, a sense of belonging, 
and respect for diversity.  

END OF GR. 5-6 LESSON
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https://docs.google.com/document/d/1eBzToWE3VoDipMcYIiAbfUj0WoiDD9N73deUZB-B-uw/edit?usp=sharing
https://docs.google.com/document/d/1eBzToWE3VoDipMcYIiAbfUj0WoiDD9N73deUZB-B-uw/edit?usp=sharing
https://docs.google.com/document/d/1TEpEoWt5xgXFE2Q7MK00gzLFFV3c3wbKmBuCjQsymYc/edit?usp=sharing


- 36 -
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GR.7-8 LESSON
EMBRACING CULTURAL DIVERSITY 
Gr. 7-8 Lesson Plan
Written by Jasmin Kahlon, OCT

BRIEF DESCRIPTION

In this lesson, Grade 7/8 students 
will be comparing an assigned genre 
of music to Bhangra music and 
understanding how music helps 
foster cultural diversity among 
various groups of people.  

OVERALL AND SPECIFIC 
CURRICULUM EXPECTATION(S)

C2. Reflecting, Responding, and 
Analysing: apply the critical analysis 
process to communicate their 
feelings, ideas, and understandings 
in response to a variety of music and 
musical experiences; 

C2.1. Express analytical, personal 
responses to musical performances 
in a variety of ways. 

FUNDAMENTAL CONCEPTS

• Listening to different genres of 
music helps us embrace, foster, 
and respect cultural diversity. 

• Music connects people and 
allows us to understand 
ourselves, our own community 
as well as appreciate other 
communities different than ours. 

BIG IDEA(S)

• Music is a universal language 
that connects people of various 
cultural diversities.

• Music helps remove cultural 
and language barriers between 
different communities and helps 
us embrace diversity.     

ESSENTIAL QUESTION(S)

1. How can we understand and 
use various genres of music to 
help foster and respect cultural 
acceptance and diversity?

2. How can music connect 
people and allow us to appreciate 
and embrace acceptance with 
others as well as within our own 
communities?   

RESOURCES & MATERIALS

• YouTube Video: “Come Dance 
With Me: Bhangra” (CBC Kids)

• Website: What Is Bhangra - 
Twinkl

• Ensure there are laptops/
Chromebooks and headphones 
available for this lesson. You can 
ask students to bring headphones 
ahead of this lesson.

• Chart paper, markers

https://www.youtube.com/watch?v=I68eUjSUtFE
https://www.youtube.com/watch?v=I68eUjSUtFE
https://www.twinkl.ca/teaching-wiki/bhangra-dance#:~:text=Bhangra%20is%20both%20a%20style,time%20to%20a%20dhol%20drum
https://www.twinkl.ca/teaching-wiki/bhangra-dance#:~:text=Bhangra%20is%20both%20a%20style,time%20to%20a%20dhol%20drum
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SUPPORT MATERIALS

•  Rubric
•  Checklist
•  Reflection
•  Exit Ticket
•  Google Slide Show/Powerpoint
•  Lesson Handouts*

TEACHER PREAMBLE

Cultural context: Bhangra is an 
energetic, folk dance and music 
form that originated from Punjab, 
India. Bhangra is traditionally 
performed during festivals and 
celebrations such as birthdays and 
weddings. It is accompanied by 
vibrant music and colorful clothing, 
uniting people from across the 
world. 

LEARNING GOAL(S)

• I will collaborate with my group 
to analyze key aspects of my 
assigned music genre and 
compare and contrast my genre 
to the Bhangra genre identifying 
key characteristics. 

• I will respect and appreciate the 
role of music and help foster 
the cultural diversity of various 
genres. 

SUCCESS CRITERIA

• I can respect the diversity of 
various musical genres and 
understand that they all help 

shape our world by bringing 
people of all communities 
together. 

• I can analyze and list the aspects 
that led to the development 
of my music genre and I can 
appreciate its cultural diversity.

• I can collaborate with my peers 
and listen to all ideas, while 
contributing my thoughts and 
research.

1. MINDS ON! 

• Set up and space out stations 
around the class with one laptop 
per group. Students can use 
desks, large tables, or the floor. 
Students are to think of a tune, 
beat, or song that matches 
each picture. In their groups, 
students will then explain their 
reasoning for their choices to 
the class. After all groups are 
done, students will present their 
information to the class. 

• Share slideshow with students 
(students are to make a copy) 
and one person in the group can 
write on the slides as everyone 
contributes ideas. Teachers can 
also post the slideshow on VLEs 
and tell students to make a copy:

• Gr. 7/8 Slideshow  
• **Please remind students 

that: songs and lyrics need to 
be school-appropriate and 
respectful to all students. 

• If students finish before other 
groups, there is a set of musical 
tunes on the last slide that they 

https://docs.google.com/presentation/d/1PMKJWf9Go-DCcSSZ4q5iVaUFohOFX-MHhiIk6WZsgrM/edit?usp=sharing
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can add pictures for. What do you 
feel when listening to this? They 
can search or draw pictures. 

ASSESSMENT FOR LEARNING
(DIAGNOSTIC)

• Teacher circulates as students 
discuss and complete questions. 

• Met/Not Met rubric to evaluate 
collaboration as you circulate the 
groups 

2. ACTION 
• Period 1: Students are split into 

pairs and they research a genre 
of music from different cultures 
around the world. Task details 
and list of genres are provided 
on the worksheet: Gr. 7/8 Music 
Task

• There are 12 genres and in pairs, 
so all genres should be covered 
before students repeat genres. 

• Period 2: Students then research 
the Bhangra genre of music 
and compare and contrast 
their assigned genre to the 
Bhangra genre. Students can do 
this comparison using a Venn 
Diagram (paper or online). Some 
template options are provided 
here: 

• https://creately.com/
diagram-community/
popular/t/compare-contrast  

• https://www.classtools.net/
Venn/ 

• https://www.edrawsoft.
com/share-compare-

contrast.html 
• Period 3: Students present their 

research to the class.  

ASSESSMENT AS LEARNING 
(FORMATIVE)

• Rubric provided on the 
worksheet on Google Docs

3. CONSOLIDATION 

• Students present their research to 
the class. 

• Once every pair has presented, 
the teacher does a community 
circle with the entire class 
to reflect on the cultural 
significance of music.   

ASSESSMENT OF LEARNING
(SUMMATIVE)

• Assessment of presentation in 
action portion of lesson.

EXTENSIONS

Option 1
• Students can create a dance for 

their music genres using various 
dance elements including: body, 
space, and energy. Students pick 
a school-appropriate song for 
the genre of music they have 
researched and share it with their 

GR.7-8 LESSON

https://docs.google.com/document/d/1fAoX1jkaiqxg-KBsodN6gOAOeyAViLmQkbdPUx6PISU/edit
https://docs.google.com/document/d/1ZyzGT6FpefO4VfDMJ_8-g7f3xZKh1Ldb6pn4tOgJTh4/edit?usp=sharing
https://docs.google.com/document/d/1ZyzGT6FpefO4VfDMJ_8-g7f3xZKh1Ldb6pn4tOgJTh4/edit?usp=sharing
https://creately.com/diagram-community/popular/t/compare-contrast
https://creately.com/diagram-community/popular/t/compare-contrast
https://creately.com/diagram-community/popular/t/compare-contrast
https://www.classtools.net/Venn/
https://www.classtools.net/Venn/
https://www.edrawsoft.com/share-compare-contrast.html
https://www.edrawsoft.com/share-compare-contrast.html
https://www.edrawsoft.com/share-compare-contrast.html
https://docs.google.com/document/d/1ZyzGT6FpefO4VfDMJ_8-g7f3xZKh1Ldb6pn4tOgJTh4/edit?usp=sharing
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teacher before starting. Students 
can work in groups of four or 
five. 

• After students have presented 
their dances to the class, they 
will write a reflection describing 
their thoughts and experience 
of another group’s performance. 
Some questions to answer in 
their responses can include: 
1. How would you describe 

the rhythm and beat of the 
performance? 

2. How effectively did the group 
use dance elements such as 
body, space, and energy? 

3. Was the group coordinated 
and in sync with each other? 

4. What did you enjoy about the 
performance? 

5. Are there specific areas that 
you think the group can 
work on? (i.e. coordination, 
emotion, theme, etc). 

*NOTE: Rubric provided below, edit 
as required: Dance Teacher Rubric 

Option 2
• Students can write a short story, 

poem, narrative that expresses 
their dance performance. Some 
questions they can reflect on 
when writing are: 
• What did you learn about 

yourself during this dance 
presentation? 

• What kind of impression do 
you think your performance 
left on the audience? 

• Did you work well with your 
group to coordinate and 
collaborate the dance piece? 

• Students can then share their 
pieces to the class. 

Option 3
Students work in groups to create 
a playlist for their music genre that 
they researched during the lesson. 
Students can then present their 
playlist to the class and the class can 
discuss/do an exit slip to express 
their emotions and thoughts. 
Remind students that songs need 
to be school-appropriate and must 
respect everyone.

Dance Curriculum expectations: 
A.1. Creating and Presenting: apply 
the creative process (see pages 19–
22) to the composition of a variety of 
dance pieces, using the elements of 
dance to communicate feelings and 
ideas.
A.1.1. create dance pieces to 
represent or respond to specific 
rhythms and pieces of music
A.1.4. use the elements of dance 
and choreographic forms (e.g., 
pattern forms, narrative forms) to 
communicate a variety of themes or 
moods

Language Curriculum expectations: 
1. Generate, gather, and organize 
ideas and information to write for an 
intended purpose and audience;  
2. Draft and revise their writing, 
using a variety of informational, 
literary, and graphic forms and 
stylistic elements appropriate for the 
purpose and audience;
1.1. Identify the topic, purpose, and 
audience for more complex writing 
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https://docs.google.com/document/d/1pWKuKpWMtFswLM-UPc68fyXHn2N7cwMDkX_Jo5e9kXk/edit?usp=sharing
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forms
1.6. Determine whether the ideas 
and information they have gathered 
are relevant, appropriate, and 
sufficiently specific for the purpose, 
and do more planning and research 
if necessary
2.2. Establish a distinctive voice 
in their writing appropriate to the 
subject and audience.

END OF GR. 7/8 LESSON

GR.7-8 LESSON
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After the 
Concert
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AFTER THE CONCERT
THANK YOU FOR JOINING US!
We will be emailing an online 
feedback form for you and 
your students after the 
concert. But, if you'd prefer 
to fill out a hardcopy, we 
have printable forms at the 
end of this guide.

You can return your printed 
forms to us by mail:

Toronto Symphony Orchestra 
500-145 Wellington St W, 
Toronto ON M5J 1H8 

Or you can scan and email 
them to: 

schoolconcerts@TSO.CA

Thank you for sharing your 
feedback with us.

-The TSO E-team
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STUDENT EVALUATION FORM
Date you attended:                                                                 

Name of school (optional):                                                     

1. What was your favourite part of the concert and why?
 

2. What was your least favourite part of the concert and why?

3. What you are curious to learn more about?

4. What music would you like to hear the TSO perform?
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TEACHER EVALUATION
TEACHER EVALUATION FORM

Date you attended:                                                                 

Name of school (optional):                                                     

1. How did you first hear about today's concert?
2. How long have you been attending our School Concerts?

3. What did you or your students like the most about the concert?

4. How could we improve our School Concerts and better help you 
meet curriculum expectations?

5. What topics, themes, or music would you like us to explore in next 
year's School Concerts?

6. If you could talk to the generous donors who subsidize the low-
ticket prices of our education programs, what would you say 
about the importance of TSO Education programs?
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